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Grandezza Phono Cartridge

Making Transparent Musical Sense

Jonathan Valin

DaVinei tuntable with DaVinels Geandeszza toneaom
(which, out of pure sloth, I've been persistently misspel-
ling as “Grandeeza™). Part of that package inchided the mov-
ing-codl cartodge I'm about to talk about—:the $7300 Reference
Grandezza.
Diesigned (ke the table and arar) by DaVinei's Peter Brem, the
Feference Grandezza 15 a very-low-output (0.17mV), very-low-
internal-smpedance (<3 ohms) moving codl. Its samasmm-cobalt

' nst a congle of issues ago I reviewed the AAS Gabuel/

magnetic engine is built to DaVines's specificaticns by the Swiss
company Benz hMicro; everything else is assembled by DaVinei,
including the cartodge’s massive (20-gram) gold-plated body 1a
which the stylnz and magnetic engine are mounted “made.”

Orver the last yesr or two I've heard a number of cartodges
that I consider world-class—the Goldfinger v2 (reviewed by me
in Issue 173), the Foet:n Onyx Platiwam (reviewed by me in
Izzne 185), and the Air Tight PC-1 Supreme (reviewed by me in
Izszue 190) cluef among them The Reference Grandezza now
jorns that select group.
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To hear it atits best you eally need to monnt it i the DaVinc

Grandezza or the Walker Black Diamend tonearm (although I
would imagine it would do beautifully in any arm of sufficiently
hugh mass and stahilty). More eritically, you need to hear it 1 a
system that 15 as uttery transparent as it 15, for this i3 a cartadge
that has next-to-no somd of s own Indeed, monnted in the
DaVine: record playiag system and feeding Soulution electronics
and MartinLogan CILXes, it is has less “character” thsn any
phono cartridge Ive heard. It seems to zound a: good or bad,
as natural or artificial as the LP it is plaving back, with oaly the
shightest hint of forgiving sweetness in the treble to give awsy the
fact that you'ze Listening through a transduncer rather than divectly
to whats i1 the grooves themselves.

As I've said ahont the equally transparent MartinT ogan CLHes
(and will szy abont the Soulntion 700,710 amps and 720/721
preamps), the sound of next-to-nothing takes a gemune mental
adjustment. We are so used to components that fall into the wsaal
dichotomens categozies (warmy/cold, beight/dack, aggressive/
polite, ete ) that hearing one that doesn'tis unsettling MNonetheless,



here is one that, for the most part, doesnt A cartridge that pust
doesn't seem to be “there™ m the way cartndges, particulacly
moving-coil cartndges, abways are.

What this clear-as-glass vanishing act buys you is: 1) higher-
fidelity timbres (with little to no color cast or warmth or
coolness being added by the transducer itself, instraments
sound more like themselves in tone color, assuming, of comsze,
that they were recorded with high fidelity); 2) higher resclution
(with no audible grain, darkness, or brdghtness ohscuang o
selectively exaggerating low-level detad, nsually-hard-to-discern
pitches, timbres, durations, and intensities are reproduced with
extraordinary clamty); and 3) higher transparency to sources
(records sound the way they were recorded).

In practice, this last may be a mixed blezsing becanse poory
enmneered or heavily amltimiked recordings will souad poorly
engineered or heavily omltimiked (slthough thanks to the

. SPECS & PRICING

Iype: Low-output moving-
coll cartridge

Output: 017mV

Coil impedance: 3 chms
Matching impedance: 3 ohmns
Recommended stylus force:
2-2.2 grams

Weight: 20 grams

Price: $7300

DAVINCIAUDIO LABS
GMBH

Derriére les Malsons
2716 Sornetan BE
Switzerland

+41(0) 32 484 0175
da-vinci-audio.com

JW's Reference System
Loudspeakers: Magleo M5,
MartinLogan CLX
Full-functicn and linestage
preamps: Soulution 720,
Audio Research Reference
3, Audio Space Reference 2,
Parasound JC4

Phonostage preamps: Audio
Research PH-T, Lamm In-
dustries LP-2 Deluxe, Audic
Tekne TEA-2000

Power amplifiers: Soulution
700, Audio Research Refer-
ence 610T, Lamm ML2
Analog source: Walker Audio
Proscenium Black Diamend,
AAS Gabriel/DaVinci with
DaVinci Grandezza tonearm

Phono cartridges: DaWin-

cl Reference Cartridge
Grandezza, Alr Tight PC-1
Supreme, Clearaudio Gold-
finger w2

Digital source: dCS Scarlatti,
dCs Puccini, Soulution 740,
ARC Reference CD8

Cable and interconnect: Tara
Labs "Zerg” Geld intercon-
nect, Tara Labs “Omega”
Gold speaker cable, Tara
Labs “The One” Cobalt
power cords, Synergistic
Research Absolute Refer-
ence speakers cables and
intercannects

Accessories: AW Room-
Service "Metu” Wall Panels
and Corner traps, Shakt|
Hallegraphs (6), Sympo-
slum Acoustics Isis stand
and Ultra platforms, Walker
Prologue Reference stand,
Walker Prelegue amp stands,
Shunyata Research Hydra
W-Ray power distributor and
Anaconda Hellx Alpha/ VX
power cables, Shunyata Re-
search Dark Fleld Cable EI-
evators, Walker Valid Points
and Resonance Control discs,
Odyssey RCM Mk V record
cleaner, Clearaudic Double
Matrix recerd cleaner, HiFi-
Tuning sliver/gold fuses
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Grandezza’s swestness they won't sound outrght tersble). Yes,
you will hear every overdub of Joni Mitchell's voice on, oh, Bilue
[®arner], but you will also hear the entire overdub sound (as I
noted in my reviews of the Martinl ogan CLXes and the Da Vinel
record player) the way a photographic double or triple exposue
looks—the =zpot at centerstage where Jou's overdubbed voice
has been potted i will pop up distinctly, as :f an oval window
locking ont on & different tme and space has been installed :n
the middle of the soundstage, as, in fact, it has. (You will heas this
same effect on overdubbed instrumentalists | You will hear every
Iymie {or at least every lyric that sew be heard) with newfound
clarity. On a gmmbly, mumbly, previonsly indecipherably fog-
hoenish Leon Redbone albwum like Brawch fo Braned [Wacner], what
thiz will buy you iz the clear artienlation of delightfully sardenic
lLines Like this one from “Sweet Mama, Papa’s Getting DMad™

You firted with fie bufeher,
Yow flivted wiih the baker,
Nowy,_you're firfing with the swdertaker.

Burvouwill also hear Fedbone or hus instrumentaksts produce
a cracking sound on several tracks that I used to think was
mistracking but which tucns out, in fact, to be the nucrophone
preamp clipping. Vou will hear low notes like the plucked
doublebasses that annonace the sh to the finish of the last
movement of Bartok’s Dmwertmento for String Owechestra
[Deces] as if they are in the room with you, but you will also hear
the cavernons chamber in which the douhblebasses were phicked
souad as if it’s m the room with you too, adding volume ancd
reverheration to the pizzeato and shrill brightness to the stoings.
In zhort, you may not want a cartadge that 15 thes seoupulons,

On the other hand, if yon want to hear a well-recorded piece
like Brano hMadernas Serenata No. 2 [Hungasoton] make not jast
transparent sound but transparent saiira’sense, then the Reference
Grandezza is your ticket to bliss. In the first section of the Serenata,
Maderns lets the freshly sounded timbre of one instrument (like
a finte) harmonize with the decaying overtones of the previously
sounded tumbre of another instrument (like 2 miolin) makng a kind
of a gentle, magical, melting sonad wodd :n which eleven disparate
instenments seemungly “complete” each other’s ntterances in alwos?
the same vorce. To appreciate this serenade-like effect, you need to
be zhle to hear the partials of the frst instoument cleady enough
to appreciate that the pitches and intensities of the subsequent
instrument have been carefully and deliberately set to harmonize
with these owvertones. The Reference Granderza does this—
beautifully,. BTW] if vou think that the DaVineds transparency
to sources (and nmsical meanings) makes it nrore an “analytical”
than 3 “nmsical” cartridge, let me sepeat: The old dichotonues just
don't apply here. The Reference Grandezzs sonunds volptaously
beautifil on great recordings like the MMaderna, and not o hot
(albeit a touch forgwing) on poor ones.

Though you can't go wrong with the somewhat darker and
richer Air Tight PC-1 Supreme or the more spacions, electnfying,
but somewhat boghter and gramier Goldfinger v2 or the
unniformly geminlich, never-less-than-gorgeons-sounding Foetsu
Onrx Platiomm, :f vou prefer to hear what's actoally on vour
records rather than a more bespoke version of same this may
be the carteidge for you. It is for me. The DaVinci Reference
Grandezza is my new reference. TAS
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